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Luck i l y ,  N{ l tch  Ho lder  has  on ly  four
f ingers  and a  thumb on h is  le f t  hand
or  we might  har , 'e  ended up  w i th  a
r e a 1 1 y  u n p r o n o u n c a b l e  t i t l e  l i k e
S e x i l a t e r a l  F i n g e r i n g  o r  n a y b e
Septahedra l  F inger ing .  My persona l
pr - " f  " ren .e  \ ias  l v l i t ch  Ho lder  t  s
F i n g e r  F o l d e r ,  b u t  I  g r u d g i n g l y
w i thdrew the  suggest i .on  when Howard
and N{ i tch  th rea tened to  pu t  a  capo
on m) '  head and tune i t  to  h igh  C.
A c t u a l l r ' ,  t h e  t i t l e  Q U A D R A P H 0 N I C
F I N G E R I N G  i s  p r o b a b l y  t h e  m o s t
accura te  r ie  cou ld  have found to
d e s c r i b e  t h e  t o t a l  s y s t e m  o f  l e f t -
h a n d  f i n g e r i n g  e x p l a i n e d  i n  t h i s  b o o k .
T h e  s y s t e m  i s  s o  c o m p l e t e  a n d  s e l f -
su f f i c ien t  tha t  i - t  does  no t  depend on
the  ab i l i t y  to  read-mus ic ld r  a  h igh
d e g r e e ' o f  t h e o r e t i c a l  k n o w l e d g e  o r  a n y
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of  the  o ther  face ts  o f  s tandard  gu i ta r
e d u c a t i o n .  I t  i s  s o  p o w e r f u l  t h a t  i t
can  he lp  the  pro fess iona l  overcome the
prob lems t l ra t  deve lop  because o f  " f inger
p a t t e r n  e d u c a t i o n " .  A n d  y e t ,  s o  s i m p l e  t o
unders tand tha t  even a  beg inner  can use
i t  t o  s p e e d  h i s  d e v e l o p m e n t .  M i t c h  f i r s t
showed me the  sys tem dur ing  a  hur r ied
neet ing  be tween record  da tes  (Mi tch  is  ye t
a n o t h e r  o f  t h e  f i n e  s t u d i o  g u i t a r i s t s  w e
hear  a l l  the  t ime bu t  who remain  pub l ic lv
anon) ' rnous .  )  The va lue  o f  the  sys tem
was apparent  even on  qu ick  examinat ion .
B a s e d  e n t i r e l y  o n  m a t h e m a t i c s ,  i t
can  be  used r ,v i th  any  s ty le  o f  gu i ta r
p l a y i n g . . .  e v e n  r a n d o m  n o t e s .  I t s
c a p a c i , t y  i s  u n l i m i t e d .  E v e n  n o r A  i m n n r r o n r
i t  w o r k s .  J u s t  a d d  p r a c t i c e .  

v  a ' r ' v r L . r r L '



INTRODUCTION

Left  hand technique for the guitar has been a neglected subject for some t ime
Tota l  f inger ing  poss ib i l i t i es  on  the  f ingerboard  have never  been thorough ly
exp lo red .  Th is  has  been main ly  because no  sys temat ic  way o f  cover ing  the
f ingerboard has been devised.

Quadraphonic Fingering is designed
a l l  p o s s i b i l i t i e s  o f  f i n g e r  o r d e r ,
th is  knowledge you w i l l  be  ab le  to
f ingerboard regardless of the area

to  cover  the  en t i re  f ingerboard  by  u t i - l i z ing
re fer red  to  as  Quadraphon ic  Equat ions .  Wi th
bu i ld  a  more  cornp le te  mastery  o f  the
of  mus ic  in  wh ich  you are  invo lved.

w i l l  onen uo  o ther  a reas  o f  le f t  handThe study of Quadraphonic Fingering
techn ique as  we l1 .  They  are :

1 .  F inger  independence
2. Muscle tone and independence
3.  Deve lopment  o f  new mus ica l  pa t te rns  no t  read i l y  a t  hand be fore

The r igh t  hand w i l l  no t  be  neg lec ted  in  the  book .  D i f fe ren t  techn iques  o f  us ing
the  p ick  w i l l  be  used in  o rder  to  deve lop  a  so l id  ba lance be tween bo th  the  r igh t
and the lef t  hands.

With this i .n mind you are probably eager to learn what Quadraphonic Fingering is
In both personal experience and teaching over the last few years, I  have found
i t  to  be  an  inva luab le  too l  fo r  f ingerboard  exp lo ra t ron  wh ich  has  been an  a id
both  to  myse l f  and rny  s tudents .  In  wr i t ing  th is  book  I  have come to  rea l i ze
ttr-e endless sounds that are possible on the guitar and wi l l  be explor ing them
for many years to come. Good luck to you in your explorat ions and I  hope this
book opens new doors to your music.
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WHAT IS QUADRAPHONIC I INGERING?

Quadraphon ic  F inger ing  is  a  te rm used to  descr ibe  the  comple te  and to ta l  func t ion
of  f inger ing  fo r  gu i ta r .  I t  dea ls  spec i f i ca l l y  i , v i th  the  four  f ingers  o f  the
le f t  hand and re la tes  to  the i r  max imum independence.  The te rm quadraphon ic ,
b r o k e n  d o w n .  y i e l d s  t h i s :

QUAD = Four ( f ingers of the lef t  hand)

PHONIC = Sound (sound they produce)

Quadraphonic Fingering is to the guitar what permutat ion is
permuta t ion  is  a l l  the  poss ib le  o rders  o f  a  g iven  number  o f
case of Quadraphonic Fingering, the four f i -ngers of the lef t
and there  are  twenty - four  poss ib le  o rders .  Each order  w i l l
quadraphonic equat ion. Each of the twenty-four quadraphonic
u s e d  o n  s i n g l e  s t r i n g s ,  a d j  a c e n t  s t r i n g s ,  a l t e r n a t e  s t r i n g s ,
combina t ions  o f  these.

t o  m a t h e m a t i c s .  A
e l e m e n t s .  I n  t h e

hand are the elernents
be re fe r red  to  as  a

equat i  ons  w i  1  1  be
e t c . ,  a n d  a l l

READTNG THE DIAGRAMS

The hor izon ta l  l ines  in  the  d iagrams represent  gu i - ta r  s t r ings .  The top
h o r i z o n t a l  l i n e  r e p r e s e n t s  t h e  f i r s t  s t r i n g  ( t h e  s t r i n g  h i g h e s t  i n  p i t c h ) .
The second hor izon ta l  l ine  f rom the  top  represents  the  second s t r ing  and
so on .  The ver t i ca l  l ines  in  the  d iagrams represent  f re ts .  In  some cases
the  nu t  o f  the  gu i ta r  w i l l  be  shown,  so  tha t  the  space be tween i t  and the
n e x t  v e r t i c a l  l i n e  t o  t h e  r i g h t  w i l l  b e  t h e  f i r s t  f r e t .  T h e  s e c o n d  f r e t
w iL l  be  nex t  to  the  r igh t  and so  fo r th .  In  o ther  cases ,  a  Roman numera l
w i l l  appear  above the  d iagram.  Th is  ind ica tes  the  number  o f  the  f re t
fa r thes t  to  the  1e f t .  Each f re t  to  the  r igh t  w j -11  then fo l1ow in  numer ica l
o rder ,  count ing  up  f ro rn  the  numera l  g iven .  S tudy  the  sample  d iagrams be1ow.

nut frets

1 ^ -
I 5 L

2nd
3rd
4 t h
5 th
6 th

s t r i n g
s t r i n g
s t r i n g
s t r ing
s t r ing
s t r ing

'/TNI -seventh  f re t
- a

.  A  - e i g h t h  f r e t  e t c .-,

fl
t h e  c i r c l e d  n o t e

F inger  numbers  w i l l  appear  a t  the  appropr ia te  p laces  in  the  d iagrans .  A
c i rc led  number  ind ica tes  the  no te  tha t  i s  be ing  sounded.  Unc i rc led  numbers
must  be  he ld  down wh i le  the  c i rc led  number  i s  be ing  p layed.  C i rc led  numbers
in  the  d iagrams cor respond to  the  numbers  g iven be low the  wr i - t ten  mus ic .
D iagrams w i th  no  c i rc led  numbers  ind ica te  tha t  you  must  p ick  the  f inger  o rder ,
ei ther by applying a Quadraphonic Equat ion or by fol lowing the f inger numbers
be low the  acconpany ing  wr i t ten  mus ic .

2 t
a I

, o 2 L
,



N o t e :

To nake sure  you have a  comple te  unders tand ing  o f  the  techn iques
invo lved in  Quadraphon ic  F inger ing ,  chapter  I .  w i l l  f resent  a  s tep  by
s tep  approach to ,  master ing  these pr inc ip les .  I t  i s  suggested  tha t  you
go th rough the  chapter  care fu l l y  and unders tand a l l  ma ier ia t  p resented
before  go ing  on .

CHAPTER I.

QUADRAPHON]C FINGERING ON ONE STRING

I .

The four f ingers of the lef t  hand are the
the quadraphonic equat ions are based. The
nunbered thuslv:

e lements  on  wh ich
four f ingers are

PALM UP

DfuoTioo re6a+.



Mathematical ly,  the four elements can be arranged in twenty-four di f ferent ways
(1x2x3x4 = 24).  Therefore, there are twenty-four ways of changing f inger patterns.
Here  are  the  equat ions :

QUADRAPHONIC EQUATIONS

1 .

2 .

3 .

A

6 .

7 .

R

o

1 0 .

1 1 .

t 2 .

r - 2 - 3 - 4

r - 2 - 4 - 3

1 - 3 - 2 - 4

1 - 3 - 4 - 2

r - 4 - 3 - 2

r - 4 - 2 - 3

2 - t - 3 - 4

2 - r - 4 - 3

2 - 3 - r - 4

2 - 3 - 4 - 1

2 - 4 - 1 - 3

2 - 4 - 3 - 1

1 A

t \

1 6

1 7 .

1 8 .

1 9 .

. A

2 r .

) ' )

) A

5 - 1 . - 2 - 4

3 - 1 - 4 - 2

3 - 2 - 1 - 4

3 - 2 - 4 - I

3 - 4 - r - 2

3 - 4 - 2 - r

, 1 4 ,
+  -  J .  -  Z -  J

4 - t - 3 - 2

4 - 2 - 1 - 3

4 - 2 - 3 - 1

4 - 3 - I - 2

4 - 3 - 2 - r

Get  used to  these equat ions  as  they  w i l l  be  re fe r red  to  th roughout  the  book .

'



I I . F IRST POSITION OF FINGERBOARD USING RAPHONIC TIONS

The fo l low ing  examples  w i l l  cover  a l1  twenty_ four
i n  l h 9 .  f i r s t  p o s i t i . o n  o f  t h e  g u i t a r .  A 1 1  e x a m p l e s
hand f ingers  on  consecut ive  f ie ts ; the  f i rs t  f inger
second f inger  on  the  second f re t .  e tc .

Example  #1

quadraphonic equat ions
w i l l  h a v e  t h e  l e f t
on  the  f i rs t  f re t ,

fourth f inger is
th i rd  f inger  i s

For  the  f i rs t  example ,  p lace  your  f ingers  consecut ive ly  one to  a  f re t ,o n  t h e  s i x t h  s t r i n g  ( E )  f i r s t  p o s i t i o n :

The wr i t ten  no tes  are :

F inger ing  Notes

The le f t  hand f ingers  shou ld  work  l i ke  hammers .  when the
down,  a l l  o ther  f ingers  shou ld  be  down as  we l l .  l vhen the
down,  the  f i rs t  and second f ingers  shou ld  be  down as  we l l .

The f ingers that must remain above the f ingerboard should not tre kept too high,
so that they may be used quickly and smoothly.  The f ingers should Le placed"
square ly  and f i rm ly  on to  the  s t r ings  (no t  a t  an  ang le) .

-+
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Example #2

U s i n g  t h e  p o s i t i o n  o f
e q u a t i o n .  L e t r s  u s e

r .  ( l -  z  -  3  -  4\7

H e r e  i s  t h e  s t e p
P l a c e  f i n g e r  N o .

Exanp le  #1 ,  le t rs  app ly  a  quadraphon ic
the  s imp les t ,  tha t  i s  Number  One.

by  s tep  method o f  Quadraphon ic  F inger ing :
1  o n  t h e  6 t h  s t r . i  n f t  € . i  r c *  € r a f  ( F )

--+
I

r  - @ -  3  -  4

Keep ing  the  f i rs t  f inger  down,  p lace  the  second f inger  on  the
second f re t  fF#)

*T
1 -  )  - ( A -  d ,v/

I f o a n - i  n a  l r n f  h

f i n - a -  n n  f h or r r r 2 ; v r

r  -  2  -  3  - @

Keep ing  th ree  f ingers  down now,
fourth fret  (G#)

p lace  the  four th  f inger  on  the

the  f i rs t  and second
third fret  (G)

f ingers  down,  p lace  the  th i rd

2 *T

t

, , t

1 0



Af te r  hav ing  done Exampre  #2 ,  p lay  i t  the  same way,  bo th  across  the
s t r ings  and up  the  neck  as  fa r  as  your  ins t rument  w i l l  permi t .  Th is
is  necessary  to  a1 low your  f ingers  to  becorne accus tomed to  the
dif ferent hand posit ions and f inger pressures ar is ing from di- f ferent
areas of the f inqerboard.

P ick ing  Notes

The r igh t  hand is  to  be  u t i l i zed  in  a  sys temat ic  way.  The goa l  here
is  to  ach ieve  a  un i fo rm p ick ing  s t roke  6y  p lay ing  each exer l i se  r i i th
a l l  p ick ing  combina t ions .  The u l t i rna te  p iL t ing  is  a l te rna te .  That
is :  up-down-up-down or ,  down-up-down-uo.

Here  is  the  sequence o f  p ick ing  to  be  prac t iced :

1

1 7

-

= Down Stroke

metronome i f  i t

= Up Stroke

Prac t ice  s1ow1y to  ob ta in
even sound.

Prac t ice  a  b i t  fas te r  and
gradua l ly  inc rease tempo.

w i l l  h e 1 p .

3 4

2 .

3 .

A

N o t e :

V

Use a

1 1

.



Exanple #3

Let rs  tTy  a  more  d i f f i cu l t  quadraphon ic  equat ion
and go  s lowly  th rough the  s teps .
Quadraphonic Equat ion Nunber 18:

in  the  same pos i t ion

@ -  a  -  2  -  |

Place f ingers  1 ,  2  and 3  consecut ive ly  on  f re ts  1 ,  2  and 3
(F ,  F#  and G) .  I t  i s  i rnpor tan t  to  pu t  a l l  th ree  f ingers  down!

i  - @ -  2  -  1

Now just add the fourth f inger on
others down.

, - t

a,

o  - @ - ,

order to play Number 2, l i f t  upIn

the  four th  f re t ,  ho ld ing  the

W

3  -  4  -  2  - o

To p lay  Number  1 ,  s imp ly  l i f t  up  the  second f inger .

Note :  P lay  the  equat ion  above on  d i f fe ren t  se ts  o f  s t r ings ,  mov ing
freely up and down the f ingerboard. Be aware of what notes are
b e i n g  p l a y e d .

the third and fourth f ingers

*4

-+
I

t 2

-}

I 2



Example  #4

use a l l  twenty - four  quadraphon ic  equat ions  in  the  f i rs t  pos i t ion
and _prac t ice  then as  was shown prev ious ly .  p lay  them , r " i y  r low ly
a t  f i r s t  un t i l  you  ge t  used to  tne  a i r re ren t  f inger  par te rns .
Gradua l ly  inc rease the  tenpo.

Af te r  you  are  fami l ia r  w i th  a l l  the  quadraphon ic  equat ions ,  you
m a y  t r y  t h i s  e x e r c i s e :

P l a y  e a c h  e q u a t i o n  i n  s e q u e n c e .  T h a t  i s ,  s t a r t  w i - t h
N u m b e r  1 ,  t h e n  2 ,  t h e n  J ,  e t c .  p r a c t i c e  a t  a n  e v e n
tempo.  Another  i s  to  tu rn  a round and come back .
Star t  l v i th  Numbet  24 ,  then 23 ,  e tc .

Deve lop  a  sys temat ic  way o f  work ing  around the
f i -ngerboard ,  ad jus t ing  to  d i f fe ren t  p ressures  and
f : : e t  d i s t a n c e s .



CHAPTER I I .

QUADRAPHONIC FINGERING oN fl{O 0R IvlORE STRINGS

This chapter introduces the use of Quadraphonic Fingering on more than
one s t r ing  a t  a  t ime,  up  to  four  s t r ings .  The method used w i l l  be  the
same as  in  Chapter  I ,  so  go  back  i f  necessary .

D i f f e r e n t  s i t u a t i o n s  w i l l  a r i s e  i n  p l a y i n g  o n  m o l e  t h a n  o n e  s t r i n g .
You must  be  more  aware  o f  what  you are  p iay ing  in  o rder  to  p lay  the
pat te rns .  Not  on ly  shou ld  you remernber  l vh ich  equat ion  you are  p lay ing
but  on  wh ich  s t r ings  and in  wh ich  pos i t ion .  I t  i s  recommended tha t
you spend t ime away f rom the  ins t rument  and v isua l i ze  a l l  o f  these
p o i n t s  i n  y o u r  m i n d  t o  t h e  e x t e n t  o f  a c t u a l l y ' h e a r i n g  t h e  p a t t e r n  b e f o r e

' I  
a . r  - i  +

J w u  y L @ J  r L .

As in  Chapter  I . ,  the  sequence fo r  the  use  o f  the  p ick  rena ins  the  same.
Y o u  w i l l  f i n d  i t  m o r e  d i f f i c u l t  t o  s t a y  w i t h  s t r i c t  p i c k i n g ,  w h e t h e r  i t
b e  a l l  d o w n ,  a l l  u p ,  o r  a l t e r n a t e ,  s o  p r a c t i c e  s l o w 1 y  u n t i l  y o u  g a i n
g o o d  c o n t r o l .

s

T4



Example #5 - QUADRAPHONIC FINGERING 0N TWO STRINGS

For  th is  example ,  quadraphon ic  equat ion  Number  2  wt l l .
I  -  2  -  4  -  3 .  The f i f th  and four th  s t r ings  rv i1 l  be
i t  w i l l  b e  p l a y e d  i n  t h e  s e c o n d  p o s i t i o n .

b e  u s e d :
used and

r  - @ -  4  -  3

I

L - 2 - @ - s

|  -  2  -  4  - @

Note :  Remember  t o
n n c i f i n n c

@ -  z  -  4  -  3

N o t e : Keep f ingers  down as  descr ibed in  Chapter  I

N o t e : Th i rd  f inger  goes  down w i th  the  four th .

p lay  each  equa t i on  on  d i f f e ren t  s t r i ngs  and  i n  d i f f e ren t

a 2 t
a

a

1 5
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@ - z

Example  #5  -  Cont inued:

I lere i -s the same equat ion on the
but changing the f inger placernent

- 4 - 3

s a m e  s t r i n g s ,  i n  t h e  s a m e  p o s i t i o n
f n  n n n o q i f A  c f T '- r r - - . - - , . - - r n g s .

1  - @ -  4  -  3

r  -  2  - @ -  s

r  -  2  -  4  - @

,
a

€t

t

2 ^
J

,i.;,lti

1 6



Example #6 - OTHER FTNGERTNG COMBINATIONS

Here  are  o ther  s tT ing  combina t ions  us ing  the
f ingerboard  and same s t r ings :

same area of the

t A

N o t e :  W a t c h
On  a l t e rna te
- ^ , , ^ l  i  * -  i  +
) u u r r u r r r t <  !  L .

^ , , +  , . . i  + t -  + t r  ̂ *  - ;  C k  Iv u L  w r L l l  L r r 4 L  y r l

s t r o k e s  i e t  t h e  p i c k
P l a v  T t  S l o w l v .- -
a r c  p a s t  t h e  n e x t  s c r i n g  a f t e r

I

r
Oo

Note :  P lay  Example  #6  l , i th  Number  I

t 7

A

I 4 2
I

I 3 +

^ I
, A

a I

o n  t h e  D  s t r i n g  ( E )



Example #7 - QUADRAPHONIC FINGERING 0N THREE STRiNGS

Now we are ready to move on to quadraphonic equat ions on three
s t r i n g s .  T h e  f o l l o w i n g  u t i l i z e s  a  q u a d r a p h o n i c  e q u a t i o n  o f
n o r e  d i f f i c u l t y  ( N u m b e r  1 1 ) ,  2  -  4  -  1  -  3 .  E x a m p l e  # 7  w 1 1 1  b e
p l a y e d  i n  t h e  f i r s t  p o s i t i o n  o n  t h e  6 t h , S t h  a n d  4 t h  s t r i n g s .

( l -  t  -  t  -  <s/

2  - @ -  1  -  3

2  -  4  - @ -  s

l -
rT

2

6 a.

t - @

at

1 8



Exanp le  #8 -  ALL POSSIBLE FINGERINGS OF EXAMPLE #7

Af t -e r  hav ing  prac t iced  Exanp le  #7 ,  work  ou t
c o m b i n a t i o n s .  A 1 1  p o s s i b i l i t i e s  a r e  s h o r v n

more  s t r ing
i n  t h e  f o l l o w i n g  f i g u r e :

a t-

I 4 a a-

t o 2 a,

N o t e : The prev ious  examples  have been w i th  one quadraphon lc
in  one pos i t ion l  I  you  may we l l  imag ine  the  many o ther
combina t ions  ava i lab le ,  bo th  w i th  the  o ther  uqr ru t ion ,
p l a y e d  a l l  o v e r  t h e  f i n s e r b o a r d .

Example  #9

The^ f ina l  example  o f  chapter  IT  dea ls  w i th  quadraphon ic  equat ions
on four  ad jacent  s t r ings .  By  th is  t ime you shou l i  b "  h "ur ing  th ings
t h a t  y o u r v e  n e v e r - h e a r d  o r  p l a y e d  b e f o r e .  I f  y o u  h a v e n ' t ,  b J g i n
l i s t e n i n g  c a r e f u l l y  a s  y o u  p r a y  t h e  m a n y  p o s s i t i t i t i e s  o f  f i n f e r i n g s
and take  no te  o f  the  ones  tha t  sound good-  to  you.  Remenber ,  as  you
m a t u r e  m u s i c a l l y ,  i t  w i l l  r e f l e c t  o n  t h e  k i n d s  o f  f i n s e r  n a r r t r T nwork out and thlrefore your use of Quadraphori. i i, lg'Jii;rt;i;; ' l l. l l l ",w e l l .

equat ion

and

Quadraphon ic  equat ion  Nunber  17  (s  -  4  -  1  -  2 )  w i l l  be  used in  th ise x a m p l e  a n d  w i l l  a g a i n  b e  i n  t h e  f i f t h  p o s i t i o n .

@ -  +  -  I  -  2

1 9



3  - @ -  t  -  2

7 _ A - @ -  z

v

^
g

s  -  4  -  r  - @

u

F v a m n l a  # l O

I  h a  f f  h f i a t l  n f i

and frets are

-  OTHER COMBTNATiONS USlNG FOIJ i t  STRI \GS

n o s s i h i  I  i f i e s  o €  F v r m n l pr " " . - '
c f  o n a a r i  n a  t 1 6 - e  a T e  t h e

# 9  u s i n g  t h e  s a m e  p o s i t i o n
p o s s i b i l i t i e s :

Note : Experirnent !
n i l1  h i t  you

You wi 11 arnaze
in  the  ears  !  !

yourse l f  a t  a l l  the  new sounds tha t

A
I

!/

A
I

Y
t

6 q
I
t

.) t a

.) t
t

A
t

2 0

llt!,{il



QU;\pR,ApHONIC FINGELING ON AI,T.ERNATI S.tRTNGS

C h a p t e r  I I I  c o v c r s  a  n o l r  d i m e n s i o n  o f  Q u i l c l r a p f t o n i c  F i n g e r i  n g ,  t l i a t
o f  sk ipp ing  s t r i  ngs  an  p iay ' i  ng  the  eq i - ra t ion i .  ' fher .  r r i l  l  sor_rn . l  as
Var ied  as  ) 'ou  can ima l  i  ne  and new mus ica l  pa t te rns  can be  c rea tec i
q u i t e  r a p i d l y ' a f t e r  l e a r - r r i n g  t h e  b a s i c  i c l e i .

' l ' h e  
f i r s t  e x a m p l e  l v i l l  s k i p  o n e  s t r i n s  a n d  s h o r , '  a l  l  p o s s i 5 i l i t i e  s

o f  f  j  ngcr ings  .  ' fhe  nax i rnum o f  s t r ings  'o l r  c l r r . r  sk  ip  i  s  t r io  .  l l e
V e r t .  c a r e f r r l  a b o u t  p i  c k i n g .  t i s e  t h e  s i l m e  s t r o k c  a s  d i 3 g r a n r n e d  i n
C h a p t e r  I I  o n  P a g e  7 7 .

I - x a m n l e  r i l l  -  Q U A D R A P I I 0 N I C  F I N G i i R I N G  S K I p p I N G  o N I l  s T . R I N G

C I I I \ P T E R  I I I .

I r o r  t h i s  e x a m p l e  ,  t h e  6 t h  a n d
s k i p p i n g  t h e  s t h  s t r i n s .  A n
l l  -  . i  -  I  -  : l  r r i l l  l r c  r r s c . t l
t c c r l . r n i r l u e .  T h e  e  . , a m p 1 . e  i s  t o

4 t h  s t r i n q s  r , , , i i l  b e  u t i l i z e d ,
c a s i c - r  e c l L r a t i o n ,  \ u n b e r  , 1
s o  v o r r  c l r n  a d _ i  r r s t  t o  t h e  s k i p p i n q
b c  p l a l c d  i n  t i t c  t h i r : c l  p o s i t i o n .

O  s - . i - l

r  -C ) -  4  -  2

+
3

2 1



E x a n p l e  #  1 1  -  C o n t i n u e d :

1  -  3  - @ -  z

@

\=

t 2

E x a m p l e  # 1 2 POSSIBLE COMBINATIONS OF EX,$ IPLE 41]

T h e  f o l l o w i n g  d i a g r a m  s h o r v s  a l l  p o s s i b l e  f i n g e r i n g s  o f  t h e
p r e v i o u s  e x a m p l e .  U s e  i t  f o r  a  I  I  q u a d r a l ) h o n i  c  e q u a t i o n s .
You may work  in  as  many pos i t ions  as  you des i re .

t I

t t a
a I

a a t

22



Exanp le  #13 - SKIPPING ONE STRING

Tn th is  exarnp le ,  the  main  d i f f i cu l ty  i s  to  s tay  on
s t r ings .  P lay  on ly  the  four th  and second s t r inss  .
the  th i rd .  Quadraphon ic  equat ion  Number  g  (2  -  I  _
w i l l  b e  u s e d  i n  t h e  f o u r t h  p o s i t i o n .

the proper
sk ipp ing

4 - 3 )

@ -  r  -  4  -  3

2  - O  -  4  -  3

2  -  r  - @ -  s

2  -  I  -  4  - o

F v r m n l o  # 1 A -  POSSIBLE COMBINATIONS OF EXAMPLE #13

The fo l low i -ng  d iagrarn  aga in
the  prev ious  example .  Work
quadraphon ic  equat ions .

s h o w s  a l l  p o s s i b l e  f i n g e r i n g s  f o r
o u t  a s  m a n y  a s  p o s s i b l e ,  u s i n g  t h e

,!./

t
,

) 3

+

z . ' t
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Example  #15 -  QUADRAPFIONIC FINGERING SKIPPING ThrO STRINGS

N o r u  t h a t  y o u r r e  f a m i l i a r  w i t h  f i n g e r i n g  r , ' i t h  o n e  s t r i n g  s k i p ,
y o u  a r e  r e a d y  f o r  t r v o  s t r i n g  s k i p s .  S t r i n g s  t o  b e  p l a l ' c d  m a v
b e  1 ,  3 , 5  o r  2 , 4 , 6 .  F i r s t ,  l e t r s  e x a m i n e  1 ,  3 , 5  u s i n g
e q u a t i o n  N u m b e r  3  ( 1  -  3  -  2  -  4 )  i - n  t h e  f i f t h  p o s i t i o n .

@ -  s  -  2  -  4

r  - @  -  z  -  4

1  -  3  - @ -  +

1 - 3 - 2 - @

_ POSSiBLE COMBINATIONS OF EXAMPLE #15

Here
Work
you

a r o  f  h o  € - i  n  - o - i.  - , . 6 -  ^  ' I t g
them out  rv i th  a l  l

p o s s i b i  l i t i e - s
the  equat ions

f o r  t h r .  n r e r : i n r r q  o w e n n  i o

' i  ̂  - . ^ ^  :  + 'r  n  as  rnany  pos  r  I t  ons  as

a

:r

z
o

E x a n p l e  # 1 6

]Z
t t

t ^
,

a t ,
t a

) A



Example  #17 -  F INGERING 0N THE 2nd,  4 th  and 6 th  STRING

Hglg  i t  an  exanp le  s imi la r  to  the  preced ing  one,  except  tha t  i t
w i l l  be  p layed on  the  2nd,  4 th  and 6 th  r t r i t rg r  and in - the  o ther
d i rec t ion .  For  th is  example ,  quadraphon ic  e {ua t ion  Number  1J
( 3  -  1  -  2  -  4 )  w i l l  b e  u i e d  i n  t h e  i e c o n d  p o s i t i o n .

@  7 - 2 - 4

3 - (D -  2  -  4

Example  #18 - POSSIBLE COMBINATIONS OF EXAI4PLE #17

+T

#16,  a re  the  f inger ings  fo r  the  prev ious
as  many var ied  f inger ings  as  you tan .

3  -  t  - @ -  q

3  -  r  -  2  - @

Here ,  as  in  Example
example .  Work  ou t

a

)

2 3
t

t

2 A
I t

t a t ,
a

, 2 ) lL

25
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CHAPTER IV.

U p  u n t i l  t h i s  t i m e ,  a l l  t h e
p e r  f r e t .  C h a p t e r  I V  o p e n r
r e a c h e s .  T h e  e x a m p l e s  w i l l
found in  p reced ing  chapters
yourse l f  s tumped,  go  back  to
b a s i c  f i n g e r i n $ s .

QUADRAPHOI I IC F INGERING UTIL IZ ING EXTE\DED REACHES

f i n g e r i n g s  u s e d  h a v e  b e e n  i  i t h  a  f i n g e r
u p  t h e  f i n g e r i n g  t o  i n c l t r d e  e r t e n d e d

inc lude much o f  the  same tvpes  o f  exarnp les
s o ,  i . f  y o u  s k i p p e d  a n v  e x a m p l e s  a n d  f i n d

t h e  a p p r o p r i a t e  c h a p t e r  a n d  l e a r n  t h e

2 6



Example #19 - QtJADRApt-toNIC FINGERTNG oN oNE srRrNG WITH
EXTENSION OF ONE FRET

For  th is  exanp le ,  an  ex tended reach
Here is the area of the f inserboard

of  one f rc t  rv i  1 l  be  u t i  l i  zed  .
tha t  rv i  1  1  be  us  ed  :

Here is the rvay
( r  -  2  -  4  -  3 ) :

to  p lay  i t  us ing  quadraphon ic  equat ion  Number  2

@ -  z  -  4  -  3

t - @ - q

t

r  -  2  - @ -  s

N o t e :  3  g o e s  d o w n  a l s o .

t  -  2  -  4  - @

I o

Work  ou t  o thers  in  the  same manner .

2 2 ,

2 7
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Exanple #20 - ONE STRING EXTENSIONS

Here  is  Example  #19 w i th  the  ex tens ion  a t
t h e  h a n d .  I t  u t i l i z e s  t h e  f i r s t  n o s i t i o n
occur r ing  be tween the  ls t  and 2nd f ingers .

I  - @ -  4  -  3

|  -  2  - @ -  s

N o t e :  3  g o e s

r  -  2  -  4  - @

o

down wi th  4 .

t he  o the r  end  o f
w i t h  t he  ex tens ion

*7

+
4

Note :  The 4 th  f inser  i s  l i f ted  o f f  the  board .

.7

, e

t o 2

2 8



Example  #21 COMB INATION EXTENS IONS

This  -example  cornb ines  ex tens ions  o f  bo th  s ides  o f  the  hand.
The f i rst  and fourth f ingers are extended one fret.  I f  you
f ind  i t  d i f f i cu l t  to  execute  th is  example  ,  t ry  i t  in  a  h igher
pos i t ion  and gradua l ly  work  down the  n ick .  t i r i s  w i l l  g ivJ  your
hand a  chance to  ad jus t  to  the  s t re tch .  Example  #2r  i i  p tayed
i,1 the f i rst  posi t ion. Quadraphonic equat ion Number 11
C 2 - 4 - 1 - 3 ) w i t l b e u s e d .

2  -  4  -  I  - @

N o t e :

@ -  q  -  1 -  j

N o t e :  3  g o e s  d o w n  a s  w e l 1 .

2  -  4  - O -  s

2  - @ -  1  -  s

at 2 a

\,

I t  nay  seem to  be
f ingers  no t  be ing
the f ingers down
manner and nuscle

wasteful  to l i f t  up and put down
used.  The reason is  tha i  keep ing

forces the hand to work in a uniform
p u l l  i s  e l i m i n a t e d .  t

t
I

2 9
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Example #22 - EXTENSIONS ON TIfO STRINGS

E x a m p l e  # 2 2  t s  s i m i l a r  t o  E x a m p l e  # 1 9
occurs  a t  the  four th  f inger .  I t  w i l l
and  4 th  s t r ings  a t  the  th i rd  pos i t ion
equat ion  Number  7  (2  -  I  -  4  -  3 ) .

in  tha t  the  ex tens ion
be p layed on  the  s th

, using quadraphonic

@  r - 4 - 3

2  - e  -  4  -  s

2  -  r  -  4  - @

N o t e :  P l a y  o n  a l i combina t ions  o f  f inger ings  :

Use a l l  quadraphon ic  equat ions  on
and pos i t ions .  Then,  ex tend your
f o l l o w s :

d i f fe ren t  s t r ings
f i rs t  f inger  as

4 ? A
,

a) a
I

A
I

t
a

t

,

3 0



Example #23 - EXTENSIONS 0N THREE STRINGS

Example #23 works
except that three
f i f th  pos i t ion  w i1
Number 10 (2 -  3
f i rs t  f inger .

in much the same way as the previous example
s t r i n g s  w i l l  b e  u s e d .  F o r  t h i s  e x e r c i s e ,  t h e
1 be  u t i l i zed  a long w i th  quadraphon ic  equat ic r r

-  4  -  1 ) .  T h e  e x t e n s i o n  w i l l  o c c u r  a t  t h e

@ - s - 4 - 1

2  - @ -  4  -  I

2  -  s  - @ -  r

2  -  3  -  4  - @

N o t e :

N o t e : Fingers remain down.

Aga in ,  use  a l l  equat ions  on  as
as  nany  pos i t ions  as  you can.

g

a s,

2 J

.s

=

I
4'

o

3 1

rnany  se ts  o f  s t r ings  and



Example  #24

H e r e  i s  t h e
^ ^ ^ , , * , i  n ^, , , ^ E  a t

( ^ -  7  -  t r  -  1rs/

g

3 - @ - 1

-  EXTENSION ON THREE STRINGS

same exerc ise  as  Examole  #23 w i th
the fourth f inger.

the  ex tens ion

2 -

g

2 - 3

:g

- 4 - o

N o t e :  A s  b e f o r e ,
s t r ings  in

p lay  a l l  equat ions  on  d i f fe ren t  se ts
d i f f e r e n t  p o s i t i o n s .

o f

d

t
.v

(r
2

3 2



Example #25 - EXTENSIONS ON FOUR STRINGS

This exanple uses an extension at the f irst f inger, using fourst r ings.  r t  wi r .  be p layed in  the th i rd  pot i i i ln  us ingquadraphonic equation Nunber 23 (4-- 3 - i  -  t l .  Experinent,!Many unique chords can be """"iud fron this prii""r, so keep yourears open.

4  -  3  - @ -  z

4  -  3  -  r  - @

@ -  s  -  |  -  2

+  - @ -  r  -  2

A.
I

t
I

2

a
-l

I

2
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Example  #26 -  EXTENSIONS SKIPPING ONE STRING

This  exa inp le  uses  the  same ex tens ions  as  prev ious ly .  Here ,
however ,  the  exerc ise  is  p layed on  a l te rna te  ra ther  than ad jacent
s t r ings .  (For  a  re f resher  in  p ick ing ,  go  back  to  Exanp le  #6  and
check  the  d iagram on a l te rna te  s t r ing  p ick ing . )  Example  #26 w i l l
be  p layed in  the  f i f th  pos i t ion  and w i l l  use  quadraphon ic
equat ion  Nunber  6  (1  -  4  -  2  -  s ) .  The f i rs t  f inger  w i l l  ex tend.

+
I

r  -  4  - @ -  s

|  -  4  -  2  - @

@ -  +  -  2  -  3

work  ou t  a l l  quadraphon ic  equat ions  and use them ar1  over  the
f ingerboard .  Then ex tend the  four th  f inger .  Example :  For
Exanp le  #26,  the  f inger ing  wou ld  look  l i ke  th is :

I  - @  -  2  -  3

I

t t

:5r

a,

t t

g

ct t

t t

z A



Exanple #27 - EXTENSIONS SKIPPINGTWO STRINGS

rnvo lved in  th is  example  are  ex tens ions  w i th  a  sk ipp ing  o f  twostr ings rather than one as in the previous example. Be carefulhere  no t  to  a l low your  hand to  become s loppy .  you  shou ld  bestr iv ing for a good, sol id posit ioning. Qurat"prronic equat ion
Number  17  (3  -  4  -  I  -  Z )  " i t t  Ue used in  the  t i r i ra  pos i t ion .The fourth f inger is extended.

@ - + - r

3  - @  -  \  -  2

3  -  4  - o

2

4 - 1 @

* b +
-

)

a
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CIJAPTER V. QUADRAPHONIC FINGERING MUSICAL EXAMPLES

a ,

G7 -g

BLUES

C7 +q

I

t
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I
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t
t

a

t
t

t
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TWO PROGRESSIONS-

4 2
r g 1 2 r r
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EASY JAZZ TUNE

, .:t A
I a

t q ,t
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DISCOVERING NEW SOUNDS WITH QUADRAPHONIC FINGERING

I

a,

a

,t

6
I

)
,

)
6

I

a

t
a

q I

)
,

a

A

a, I

)
I

t

F

t 2

1'

6
A.

t

t
t

t
I

6

t
,

39
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Conp le te  mastery  o f  the  gu i ta r
f ingerboard  is  a  never -end ing
process .  Quadraphon ic  F inger ing
is  a  fa r - reach ing  s tep  toward
t h a t  g o a l .  A s  a l w a y s ,  t h e  r e a l
key  to  i t s  success fu l  use  depends
str ict ly on the arnount of t inre
and e f fo r t  you  are  w i l l i ng  to
put  fo r th .  I  in tend to  cont inue
expand ing  i t s  po ten t ia l  and I
hope now that you can do the
sane.  Good Luck .

I

4 0


