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INTRODUCTION to ARPEGGIOS

As introduction to the arpeggios, these examples should give the player the ides of the picking
requirements to be developed so as to facilitate playing the arpeggios. These examples, as well
as the arpeggios, are to be practised with alternating picking throughout regardless of the string
the note falis on. Fingers lifted after each note.

PRECISION and SURENESS

The -ight hand should be relaxed, but the pick held with enough pressure to eliminate any slapp-
ing or sloppiness. Time should be steady and the note valuation equal. These exercises should
never be practised fast. Our goal is to accomplish precision and sureness and speed will come
automatically. I also recommend that the thumb, fore finger and wrist of the right hand beheld
slightly rigid, requiring cross motion for picking to originate at the elbow. This will also help
to obtain the only sure way of picking freely back and forth across the strings with alternating
picking.
JOHNNY SMITH
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Example IV starts on a D Major Arpeggio and works up and back chromatically. This will give
the player a feeling of individuality of the right and left hands.
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8 ALTERNATING PICKING

These exercises are closely related to arpeggios, however, impose new problems in working
between the positions. It will also be difficult to overcome the tendency of deviating from en-
tire alternating picking, but in these exercises as well as the rest, alternating picking must
be absolute.

SUPPLEMENTARY EXERCISES
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AID NO 2 "

“Arpeggios” FIRST

Due to the tiring effect of scale practise,l recommend they be practised after the arpeggios.
Careful attention should be used so that the player should not become tired and the muscles
tight. If the muscles become too tight, progress is lost, therefore, slow practise with frequent
rest intervals is recommended.

GUITARIST'S GREATEST ASSET

By this time, the player should have a fair idea of the position skips. I will only give a couple
of examples as to the fingering and jumps. It is equally important that the responsibility of
figuring out these patterns rest on the shoulders of the player. This knowledge and technique
will be one of the greatest assets when the player is confronted with playing and reading prob-
lems in professional work.

AUTHOR’'S FAVORITE

| hsve used these particular minor scales as they are my favorites even though more difficult.

JOHNNY SMITH
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AlD NG 3

| have found these types of exercises iu be very helpiui inasmuch as they require picking
across two strings. There are any number of studies of this nature which offer a choice as

far as your personal practise is concerned, but I have included this one in it's entirety. The
INHNNY SMITH

choice is left to vou.
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FUNDAMTENAL LINK 19

Part FOUR constitutes a combination of scales and arpeggios which make the basic components
of every type of playing.All melodies being based on scales, arpeggios or variations or the same,
I therefore intend this section to be the fundamental link between practise and performance.

PERFECT SELF DISCIPLINE

The utmost care must be taken, and perfect self-discipline must be maintaired throughout these
exercises to assure a steady tempo, as the natural tendency will be to play faster on the scale
sections of these exercises than on the arpeggios.

“Important” BASIC FOUNDATION

It is my most honest opinion that the exercises in this book are musically and fundamentally
correct. Theyare not my originations or compositions but are the types of studies used in the
basic learning of the other instruments. If the guitar is ever to gain 2 lasting position amongst
the other instruments, a basic foundation of knowledge and technique raust be acquired by it's
players. I would like to state that I will still be practising this type of exercises long after
this printing. I am sure that by this time every guitarist realizes that,inorder to competewith
the ever advancing competitors, these basic elements must be adhered to without compromise.

JOHNNY SMITH
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Available Now!

Pearl W My “"'-“_"'""' n "[ Learn meeﬁsiunal ﬁwing arrangements, harmony parts, inirao-
Play-Along y e [ ductinns, and endings from North America’s leading Gypsy
Vol.1 jazz ensemble. Tra n.sn;:ripﬂnn.ﬁ are in both standard notation
Greg Ruby * and tablature, Includes the following songg: Avalon, Blues en
EEF" CI¥ included MERLEHT, ﬂjnng:-hg}; Il Kee You in .ﬂ-i':_r Dreams, e Found o
New Baby, Le Rive (rauche, Limehouse Blues, Manoir des mes
Reves, Minor Su.lii:g_. My Blue Heaven, New .Helmpq;lﬁrm:
Swing. Nuages. Plum Crumble, Radio City Rhythm, Swing 42,
Trowhlant Bolera, and fingnmﬂi.

Unaccompanied Django Beinhardt's notoriety az a gingle-note soloiat in a group
. “‘“"‘B‘" eontext has often eclipsed his brilliant compesitions for the unac-
Michael Hnr;:;;tz companied solo guitar, Unaceompanied Django includes transerip-
p.

tions in standard notation and tablature of Django's meorded
works for unaccompanied guitar, Gypsystyle fingering and
picking suggestions are also included. The pieces in this book are
not only useful for performance, but also provide an excellent
means lor .5lnrl}'ing the l,ec;hnique and style of Djangn Reinhardt,
Tranzcriptions are in both standard notation and tablature.

Developing a solid righthand picking technigque is arguably
the most difficult hurdle in learning to play the guitar.
Gvpsy Picking explains in detail the powerful rest-stroke
picking technique used by Gypsy musicians such as jango
Reinhardt. Stochelo Rosenberg, Biréli Lagréne, and Fapy
Lafertin, Includes over 45 examples and a 5 chorus
minor blues solo in both tablature and standard notation.
Gypsy-style fingering and picking suggestions are also
included as i= a CI) with recordings of all the examples,

Gypsy Picking
Michael Horowitz
CD included

Tp.




Gypsy Rhuythm

Michael Horowitz
CI Ineliaded

Oscar Alewman
Pla

Songbook, Voli

(zreg Ruby

LD Inchaded

Pearl Django
P ong
Vel.2

l:'rr_n_r |:I|||1-:.'
I Dl

The Gypsy Jazz
Pt ook

Mucduael Horowniz

G Dchodiesd

Gypsy Jazz Intros
and Endings
Micharl Horowite

G Ineeldesd

Forthcoming Releases

Check [}j:-m;_r,lhHm:k.ﬂ-i'lml for release dates of these fortheoming books.

An awthentic chyvthm aound is the moat fundamental skill of ﬁ:n.'p:-:n Jazz guitar plaving.
f:}?hg Rlyihoe explaing, in great detail, the proper right-hand technigee, chord voicings, and
accent paiterns wsed by Django and confemporary l:"-:n.'|'|:-:|.' rhiythim guitarisiz, Transcriptions
are in tablatire |||!||.:|.

The Argentinean guitarisis Uacar Alemdin waz one of the great virtieosos of the awing era,
This book inclpdes his uniqee arrangements of the Iollowing swing and Latin songs: Besame
Muecko, Caminos Crusades (Maloguena), Doaplnd, Dige Dige Do, Hombre Mio (Man of Mine),
Joseph Joseph, Russinn Lullaby, Seartunas, Storduss, Sweet Georgia Brown, Tico Tice Ne
Frlwr, ¥You Made Me Lope You, Transcripiions are in both standard notation and tablature.

Musie im standard notation and tablature (with chord charizh for songs on Peard |]j:||:|_E||L.- (MK

.":;rl'l'rlg 4= CR% Wali= Double Seotck, Uf'rJFT.IrJ_ll'i'}". ”r.u'r'q'.l'r'l:'r_ll'u:'l.l' Gaitars, Lo mer, [ Con't Believe
that Youe're in Love woith Me, Melodie aue crepuseule. Palo Verde, Samois Swoing, Sweet Chorus,
Sroeer Needfust You, Mwing 24, Swing 48, and Freereay, Several Bonus Tracks included,

'|']:|.|'|||.|1!_r|'|l:m[ his career, l:lj;hl‘!_rl:l Heinhardi rlnmlujml d l.||l:'."|]!l||]:l|':| aof muzical ideas or
"Emtﬂnu“ which he wsed az the building blocks for his improvisations. 1fe 'I"r:j'lrlﬁ'_!.'_.fr'r::-
Fearterr Book inclisdes dozena of I.:Ij."llfl!;'lllh beat |:|:|1||'|'|'|.-. transceibed in both standard
notation and tahlatare,

f'a:}'_rhg' Jazs fntees and Endings inclodes dozens of the most commonly-used introductions
and endings, transcribed directly from the plaving of Django Heinhardt and other notahle

[-'r”:u-:. t_"l.l.i.1 arisis,




